BUNNY YEAGER funny bunny

Look cut, Jack Frost! The North Pole has gotten hot
hot hot This year, even Santa has been a little naugh-
ty. What's OF Saint Nick got in his sleigh this year?
Here's a hint: its already unwrapped. A pair of full,
perky breasts, seemingly defying gravity, a carcfully
coatrolled, concave waist-an ideal nook for one's,
or another's, hands; hips thrast back leading down,
down, down to a set of magical legs, polished off with
perfectly pointed toes. And those eyes! Those eyes
shatter the Wuslon of personal space as she gives you
a look that turns your heart uptempo. Top it off with
acherry red cap and woo-ee!, you've got enough heat
to keep vou warm “tl spring,

OK, we got that out of our systems. Bunny Yeager's

oy N

its own. Now, it & the pholographer we are attracted
to. What & behind, more than in front of, the camera
makes us swoon. Who better to capture these sump-
tuous models oo film than cee of their own?

Yeager hersell had a successful carcer as 2 model
and was a regular on the Floetda beauty pageant cir-
cuit. It was through this channed that she entered the
woeld of photography. Locking to indlate her nsodel-
ing poetfolio, she took matters into her own hands
and began shooting self-poetraits, the final product
always in direct correlation to her own self-defingtion.
The same waoman in front and behind the camera. Her
self-portraits presendt an introspective vision of female
Identity untouched by the taint of soclety’s patrdarchal

photographs of pin-up girk and nid-century sexsym-
bols are exactly that: images of busty bombshells in all
thveir bikini<lad and topless ghory. Go ahead and pe-
ruse the curves of Bettie Page's body as you contens-
plate the impracticality of being totally bare-assed be-
tween two lve leopards. Who cares? Self-preservation
be danned. Thise women sonshow manage to look
perfect, their hair set and cheeks rouged amid crash-
ing waves, holding the Jeash of some exotic animal, a
led strategically draped over an errant ndpple. With ev-
ey image comes the sanswe thought: bumina humina.
Before loeg, we lose interest in the models themsedves;
their womanly frames fade to nothing more than plas-
ticine caricatures of ladytron perfection.

The moee we gaze at each photo, the more we become
aware that each angle of the hips is perfectly drafted
to maximize hourglass figures and that, somebow,
throw physics into the wind, as the tumultuows sea
air bows ber coif into a radlant, sun-drenched halo.
Yeager's subjects are beautiful in their own right; this
much i obvious, but it cannot be enough. Natural
beauty does not make a captivating photograph on

Busay Yeager. All images coursery of Gallery Schuster, Seclin
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d phs of other wonsen,
Yeager still cccupies both pasitioes. After first photo-
graphing ber in 1954, Yeager transéormed Bettie Page's
pablic image from performative and fetshistic to the
empowered pin-up that canse to subwert the genwe it-
self. 1t is the photographer’s vision, ber und ding
of womanhood and female sexuality, that is translated
on film, regardless of whether ber likersss bs. Yeager's
photographs pose a striking v that d
all the contradictory post-war images of women as ¢
ther infantalized or hyper-sexualized. There Is an un-
spoken und d ber and
muodel, which aliows for a comnpletely different type of
intimacy than that which cocurs between a male pho-
tograpber and his female subject.

Although often featured in men's magazines like
Playtoy, Yeager's photographs hold little regard for
nven's appeoval. They seem to exist outside of mas-
culinity and its power to shape and control feminin-
ity. They are more “glels just wanna have fun’ than
‘girls gone wild." Neither pornegraphic nor making
some soet of second-wave feminist statement about

Even in ber ph,

between the




liberating our bodies fram misogyristic oppression,

these pictures remind us that 2 sexualized woman
I no less in contral of her own agency than a bra-
burner. The view that pin-ups cannot be feminist &
oppressive In itsell. In Yeager's interpretation, the
pin-up genre of photography can be used as a plat-
form to exhibit a pluralistic view of female sexuality.
At coxce, performing is both a form of entertalnment
and selfexpression

The question is, how can woenen define sexuality
in the public eye? How can they define it for thems-
selves? Do these two definitices have commwn
ground? An entire generation of female photogra-

phers followed in Yeager's footsteps, lecking through
the Jens for answers to these questions. Diane Arbus,
Cindy Sweman, and Nan Goldin, to rame just a few,
were cach influcnced by Yeager's dynamic affirma-
tsan of female nvalti-di lity and ¥
Her legacy, as an artist, goes hand in hand with ber
legacy as a paradigm-shifting figure in the history
of the feminist movement. Her body of work does
not preserd the image of a Nberated woman, but of

a woman who needs no liberation. In one phaoto after
another, Yeager presents a subject who exists on ber
own terms, entirely independent of the fetters of a
male-dominated sockety.

Bunmy Yeager. Above: capticn $o come.; Oppesite: capticn 1o come.
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